From landscape paintings to ceramice of mythe and legendg, wildlife hag
ingpired artigte in many ways throughout our timeline. Art hag helped artigte
explore relationghipe with wildlife and hag helped think about how to care for
animale and the environment, becoming the backbone for our economy;, our
eociety, and human exigtence ag we know it. Our forestg, rivers, oceang and

soils provide ug with the food we eat, the air we breathe, and the water we
irrigate our cropg with. We algo rely on them for numeroug other goods and
gervices we depend on for our health, happinese and prosperity. Degpite this
dependency on wildlife and their resourceg, mistreatment by mankind led to a
litelong issue with climate change.



7/L\ e

Climate change ig a battle mankind hag been fighting since its recognition
in the [950s. I reality, this concept originates over 500 years ago on
canvages and wallg, through the symbolism of flowere and plante. Our
repregentation and lack of appreciation of plante and animalg in art ie
directly relative to the way that we perceive nature. Plantg are placed at
a lower regard than animalg due to mankind’s biag towardg gimilarity.

# } Even within just the category of animale, people tend to show more

empathy and compaggion for animale that are gimilar to humankind, such
/ ‘ a koala bear rather than a cockroach. When it comes to plante, they are
‘ <\\ usually grouped together and are less likely to be digtinguished apart due
W / to their lack of movement, cimilarity in color, and tendency to grow in
A ] clusters. Becauge of thig uniformity, the brain will fail to retain the gpecific
g J‘ detaile to differentiate the flowere. People tend to overlook plante ag
; \ living organigme, which ig why they are typically ilustrated and viewed ag
a background noise ingtead of being the main focus. Plants tend to be
underrepregented not only in art, but algo in biology school curriculum,
Plants are ementg in many cultureg and religiong and offen gerve degpite being indigpensable to all other life on Earth and are prevalent in
ag artrietaphorical eymbol for a person because they have no emotive the biogphere. Along with the decline in plant congervatories (Ro), thig
face. A plant’ role within a work of art can provide a enge of empathy  [2ade fo a phenomenon known a¢ “plant bindness”, where there i¢ 2
. ! LIE, L RN large underappreciation for the flora around ug, which can be detrimental
or digplaced feelingg of connection with other living beinge. Red flowerg : o B2
b X ; to our environmental health. Thig i dangeroug ag it digables one to
auch ag carnationg, cherrieg, and poppies are known to repregent blood

‘ by ! recognize the importance of plante in the biogphere and in humaryaffairg
and white flowere auch ag bloeeoms, liliee, and jaemine are known to (McShea). Legs exposure to plante provides little opportunity to/femerber

repreent purity (ll, Aloi). Thig is famougly demongtrated in Christianity a8 and retain, reaulting in an increage in plant blindnese.
Christ’s blood and Virgin’e purity. Cain, a man growing fruit, seems to be
rejected or at leagt ignored by the God of the Bible, while Abel, who i¢ a
herdsman, ie embraced (Fizner). Another example ig [8th century artist
Mary Delany whoge medium ig of botanical recreation, stresging her
attempt at a mogt life-like rendering of the plants themgelves through
paper art. She aleo makes it clear that che congiders them a
comprehengive collection. Uging her own name ag an adjective, she
attaches the flowerg to hergelf ag a gcientigt and artigt; flowerg being
without roote or goil. Where there ie beauty and importance in the art of
symboliem and feeling repregented, there ig algo danger in that we seek
to find and relate ourcelves within them without seeing and appreciating
plante for what they truly are. Our lack of inferest in experiencing the
reality of plante ag they are contributes to plant blindnese and
environmental deterioration.
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